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Right time, right place. A plane soars over Rarotonga minutes after  taking off 
from Rarotonga International Airport. Image #54644



This time last year I was living and working in 
Bangkok, Thailand - a place that is almost 
beyond words. One year on and I Þnd myself 
writing this newsletter  from what has to be 
almost the exact opposite of living in South East 
Asia: Rarotonga Island.

Rarotonga Island is part of the larger Cook 
Islands and is  located in the PaciÞc Ocean. 
Given the PaciÞc Ocean spans a distance of 
16,000 kilometers east to west and contains only 
1  percent landmass, Rarotonga Island really is a 
pin prick on the map.

Despite the solitude of the Cook Islands, 
Rarotonga is serviced daily by international 
ßights  and is just 4-hours from Auckland New 
Zealand and only a 2-hour ßight to Papeete in 
Tahiti.

As for this newsletter, it has come about from 
something I have been hearing more of lately 
when talking to existing and potential clientsÕ. 
Namely, a request to keep people updated on 
what IÕve been up to and what I have in the 
pipeline. 

This newsletter is the result. 

Published four times per year - Winter, Spring, 
Summer and Autumn - the aim of this 
newsletter is simple: show fresh imagery; share 
some insights into my world of photography and 
keep you updated on upcoming travel plans. 

The biggest news in this issue is  my recent 
acquisition of a water proof surf housing for my 
cameras. With 25-years of body boarding  and 

surÞng under my belt, it was  a logical step to take 
with my photography. 

Early water based shoots  provided some great 
imagery, which you can view in the Lightbox 
section of this newsletter. IÕm psyched to produce 
more marine based photography in the coming 
months.

In the Technique section I recount my visual 
thinking on solving an age old problem with 
taking photographs: how to photograph an 
everyday subject in a new and interesting way. 

I hope you enjoy this Þrst issue of my newsletter. 
Feel free to share it with friends and colleagues 
and if you ever have any questions, donÕt hesitate 
to reach out and connect. 

Thomas.

Stay in Touch:
Email | Facebook | Twitter| LinkedIn

Upcoming Travel:  
17th December 2011: Leave Rarotonga, 
returning to Christchurch New Zealand for two 
months.

25th February 2012: Leave Christchurch for 
Nepal, then onto Tibet, China and Mongolia.

Copyright
Words and photography is  © Thomas Pickard 
Photography, All Rights Reserved. No part of 
this Newsletter may be reproduced without 
written permission from Thomas Pickard 
Photography. 
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57-year old Cook Islander  Sonny, leaping off the Boiler, during an evening 
swim, Avarua, Rarotonga, Cook Islands. Image #51782



Relocating to Rarotonga in the Cook Islands in 
January 2011 resulted in a to-be-expected slowish 
start to the year. As I settled in to my new island 
home and began to adjust to Ôisland timeÕ, work 
which I had produced for a number of South 
East Asian clientsÕ before leaving Thailand began 
to hit the news stands.

Bangkok Airways Fah Thai magazine and 
Silkwinds magazine, all published pieces, which I 
either photographed or wrote and photographed 
during my last months in Thailand.

F8 Magazine ran a long piece showcasing my 
polar work from the Arctic and Antarctica. The 
interview was the Þrst time I have really sat down 
and reßected on my visual journey with my polar 
work. You can download and read the article at 
this link: F8 Magazine Issue 2

Commercial work I produced for Hansar 
Bangkok Hotel and Hansar Koh Samui Resort 
during the second half of 2010 began to Þlter 
through various marketing channels for the 
company this year. You can see how some of my 
work has been used via the Published section of 
my web site.

Island Aviation Vara magazine and Maldivian 
Air Taxi inßight magazine, both continue to 
engage my services to provide Maldives  based 
content for their respective inßight magazines. 

I took a week out of my schedule to consolidate 
my web presence for Thomas Pickard 
Photography. Driven by client feedback, I 
consolidated two sites into one and simpliÞed the 
design and layout. The result is a single site, 
which now serves as the web portal to my 

photography business. Initial feedback has been 
good and I know the time and effort to make the 
changes will continue to beneÞt existing and 
future clients. 

With the arrival of my water housing, I quickly 
started my water based shooting in Rarotonga. 
Despite getting bashed on the reef and a 
terrifying encounter with two Þve foot long Tiger 
Sharks (note to self: a water housing can double 
as  a weapon), I have been spending many 
afternoons in the water perfecting my water 
based shooting technique. 

With my December departure from the Cook 
Islands booked, I am looking forward to my last 
few months at this unique island destination.

News
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The essence of  paddling: a boat, blade and the ocean. 2011 Te Aito Race, Rarotonga. Image #52644

Male competitors in the 2011 Te Aito Race, Rarotonga. Image #53120



I am pleased to announce that I have signed with the newly established Otomys Arthouse. 

Otomys Arthouse provides  Limited Edition Fine Art Prints either framed or unframed. With just 10 
carefully selected photographers  on the Otomys roster - including the likes of Mark Tipple and Clinton 
Friedman - I know my work is in great company. 

The vision of Otomys Arthouse founders, Megan Dicks and Nikki Finch, is Ôto see more quality art in 
homes and work spaces - art with longevity which adds a stylish depth to a room, giving it a reÞned 
ÞnishÕ.

Otomys Arthouse website screen grab. www.otomys.com 

You can view and order a selection of  my Limited Edition Fine Art Prints at the following link:

Otomys Arthouse: Thomas Pickard

Otomys Arthouse

http://www.otomys.com
http://www.otomys.com
http://www.otomys.com/thomas-pickard-gallery
http://www.otomys.com/thomas-pickard-gallery


Despite the doom-and-gloom that seems so 
prevalent among stock industry commentatorÕs, I 
am glad to say that six months  into 2011, I have 
earned nearly as  much revenue from stock 
licensing sales as I did for all of  2010 combined.

This hasnÕt come about by accident. Regular 
shooting and regular submissions are an 
important part of my photographic workload. 
Passing 750 images with Aurora Photos and 
Getty Images earlier in the year was a deÞnite 
milestone.

Revenue is pretty evenly split between sales made 
by Getty Images and existing clients licensing 
imagery direct through www.thomaspickard.com 
Not surprisingly, Getty Images  has  an enormous 
marketing reach and they continue to license 
more general travel stock imagery I have 
produced. The four images on the following 
pages are proving to be top sellers this year.

I continue to license imagery from the Maldives 
to new and existing clients. My site - 
www.thomaspickard.com - has over 500 hi-
resolution photos of the Maldives, available for 
licensing, payment and download.

New client - Travel & Leisure USA - contacted 
me earlier in the year to license three images I 
took while photographing the very picturesque 
Shangri-La Resort in Addu Atoll in the Maldives 
in 2010. The photos were published in May in 
Travel & LeisureÕs annual book: WorldÕs Greatest 
Hotels, Resorts  and Spas (2011 Edition). You can 
see two of  these images on the following pages.

In March, the annual publication, Maldives 
Finder was published, featuring one of my 
favourite Maldives images on the cover.

The photo - an aerial shot of a dhoni travelling 
along a reef edge - continues to sell each year. I 
attribute this to a number of factors, including 
the unique aerial point of view, the interesting 
composition and  the timeless  nature of the 
image. To date, this photo has been published in 
Outside Magazine, British Airways Collection 
Magazine, Conde Nast Germany and Oryx 
Magazine. 

You can view and license my imagery via the 
following distribution channels:

Thomas Pickard Photography

Aurora Photos

Getty Images

Stock Take
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Parasailing Maldives. License via Getty Images. Image #94848392

Tent and night sky, Stewart Island, New Zealand. License via Getty Images. Image #90880255



Olives, Croatia. License via Getty Images #93107801 Fence, New Zealand. License via Getty Iamges. Image #93173339

Shangri-La Resort, Maldives. www.thomaspickard.com Image #36150 Shangri-La Resort, Maldives. www.thomaspickard.com Image #36230

http://www.thomaspickard.com
http://www.thomaspickard.com
http://www.thomaspickard.com
http://www.thomaspickard.com


Dhoni travelling along reef  edge, Maldives. License via Aurora Photos. 
Image #3157900057



I donÕt know about you, but I notice a lot of 
things when I am out and about going about my 
every day business. This  ability to observe and 
notice every day things probably began while I 
was doing my undergraduate degree in science, 
many years ago. A big part of being a scientist is 
learning to stop, observe and interpret what is 
going on around you. Not surprisingly, this skill is 
pretty handy when it comes to being a 
photographer.

All of  which brings me to The Boiler. 

The Boiler is the name given by localsÕ to the 
remains of a ship resting in about 15-meters of 
water, off the coast of Avarua, the main town on 
Rarotonga Island. Driving the main road into 
and out of Avarua, you canÕt miss  the Boiler. IÕve 
sure noticed it.

It was on one of my daily trips to and from town, 
that I started thinking about the Boiler and how I 
should go about creating a timeless image of 
such a unique piece of  Rarotonga.

In time I began to make some decisions about 
how to do this. My Þrst decision was to shoot 
from the water. Being a ship wreck, I wanted to 
provide people with a water based perspective on 
the Boiler - being in the water was a no brainer 
for me. My second decision was to get close to 
the Boiler. I wanted to provide people with a 
close up view of the ship wreck - not some 
distant land based shot against an ocean back 
drop. Something IÕd already seen too much of.

While I felt these two decisions were a good start, 
I knew something was missing from making this a 
great photo.

As the weeks passed, I became involved in the 
open ocean paddling club on Rarotonga and one 
day the penny dropped - I needed to photograph 
a paddler passing the Boiler. 

I knew from my own observations that the sun 
pretty much sets right behind the Boiler, turning 
the Boiler into a monolithic chunk of steel 
protruding out of the ocean. In my mind, I 
visualised a lone paddler stroking his outrigger 
canoe past the Boiler with the sun setting behind 
it. 

More weeks passed. I waited patiently for just the 
right conditions on the ocean to prevail. The 
predominate wind at the time was onshore, 
meaning too much swell and chop on the ocean. 
I needed dead calm conditions, with a reasonably 
clear sky. 

One afternoon I was standing on my houseÕs 
porch, looking out at the distant ocean. It was 
calm. Really calm. And the mid-afternoon light 
was looking fantastic. I quickly grabbed my 
camera, loaded up my water housing, grabbed 
my ßippers and mask and sped into Avarua. 

In Avarua conditions were perfect. Not a breath 
of wind, hardly any swell and the sun was slowly 
sliding towards the horizon. As I waded into the 
water for the 350 meter swim out to the Boiler, I 
watched as competitorsÕ in the outrigger time 
trial  paddled past me. I knew from conversations 
with them, that they would round the corner of 
the Boiler on the home stretch of their race. 
That was my chance to get the shot. 

By the time I swam out to the Boiler it was 5.10 
pm. Though I took countless frames of the Boiler 

Technique: Visualisation



from a variety of positions, it wasnÕt until 5.40 
pm, that the Þrst of the paddlers began passing 
the Boiler. 

A lot can go wrong shooting in the water with a 
water housing. Maintaining my shooting position 
and hence my composition is  one of the Þrst 
things to deal with. Being a strong ocean 
swimmer used to surf breaks meant I could easily 
hold my position against the weak swell 
refracting off the Boiler. And despite treading 
water for 45-minutes, I felt strong. 

The next thing was ensuring I had no water 
drops on the dome of my housing. Nothing has 
the potential to ruin a photo faster, than a big 
blurry water drop on the port dome of your 
water housing. The name of the game is keeping 
the dome wet with a Þlm of water. And nothing 
does  this  better than applying a liberal amount of 
spit to the dome. Like a colleague said to me one 
day, ÔThomas, lick it like a lolly pop for the whole 
time you are in the waterÕ. 

Like land based shoots, timing would be an 
important aspect in regards to my imagined 
paddler rounding the Boiler. One thing I knew 
from paddling myself and watching paddlers, is 
visually, you want clear separation between the 
paddlers arms and their body. Being a silhouette 
made this even more important. My strategy in 
this regard was to shoot non-stop as the paddlers 
came around the corner, hoping that my 8-
frames a second camera would capture that split 
moment when the paddlerÕs arms are framing his 
upper body. 

The Þrst paddler arrived at 5.48.36 pm and 
passed me in the space of 5-seconds. Five 

seconds! A quick look at the shots conÞrmed that 
I was in the sweet spot composition and lighting 
wise. At 5.49.42 pm, it all came together as two 
paddlers came around the corner of the Boiler. 
Within 5-seconds both paddlers had passed me, 
but I knew I had captured the shot I had 
visualised over the previous weeks.

That evening I downloaded the photos from the 
shoot. The Þnal image, which you can see on the 
following page, was image number 5 out of a 
sequence of about 15 photos. It was better than I 
had hoped for.

In my mind, I had always visualised a lone 
paddler coming around the Boiler. In the Þnal 
image though, I had two paddlers. The second 
paddler adds more depth to the photo and the 
fact both paddlers are at the same point in their 
paddling stroke adds a nice feeling of symmetry 
to the image. 

The process of visualising how a Þnal image may 
look is a powerful creative tool available to 
anyone with an understanding and passion for 
photography. The key is to give yourself some 
mental space to really think about what elements 
will make a great Þnal photo. Once you have 
identiÞed the various elements of your imagined 
photo, get out into the world and create it. 



Vaka paddlers passing the remains of  a ship wreck during an evening open ocean paddling race, Avarua, Rarotonga, Cook Islands, on the 1st 
June 2011. SS Maitai was a 3393-ton Union Steam Ship, which ran aground on Christmas Eve 1916. Today the remains are referred to by 

local residents as 'The Boiler'. Image #51968



Shortly after arriving in the Cook Islands, I went 
out for a surf at one of the local surf breaks. 
Sitting on my board surrounded by the cerulean 
coloured waters, I knew I had to get myself a 
water housing and get into water photography 
during my year long stay. 

Water photography all begins  with the type of 
photography you want to do. Generally speaking, 
water housings are divided into those that can be 
taken to depth (scuba diving) and those that canÕt 
(surf photography). The difference centers 
around the way the housings are made, which 
also relates to the Þnal cost of  the housing. 

As I was interested in surf photography, my 
choice was simple: I needed to buy what is  called 
a splash water housing. Though it is one hundred 
percent water proof, the housing cannot be taken 
deeper than about 3 or 4-meters. 

Deciding on which housing to buy and what 
lens/port combination to use, is  not an easy thing 
when you canÕt physically look at the housings or 
rent one out for the day. To help me with my 
decision, I started by looking at similar work 
produced by other photographers. In this case, 
Dave Collyer and Nick Hall. After a long phone 
conversation with Dave and an email exchange 
with Nick, I came to two decisions:

1. I would stick with my 12-24 mm Nikon f4 lens 
and forgo buying a Þsheye lens (for now)

2. I would buy a dome without the focal lens 
adjustment (though these are available, the 
manufacturers themselves donÕt really 
recommend them for surf  photography).

My Þnal decision was what housing brand to 
buy?

In the end, I went with a SPL housing. 
Manufactured in San Diego by Sean Lebrie, SPL 
housings are used by many of the top surf 
photographers in the industry. Sean has a 
reputation for meeting deadlines and building 
housings at competitive prices.

My housing turned up two weeks after I ordered 
it, in a well packaged box. Though all I wanted 
to do was put my camera in it and start shooting 
from the water, I did what everyone should do 
with a water housing: stop and read the 
instructions! Really. You could unnecessarily 
drown a camera by not doing this one simple 
step.

Drowning a camera and lens in a water housing 
is a real risk with water housings. Dave Collyer 
gave me a great piece of advice in this  regard: 
make a checklist and follow it every time you 
load up your water housing with your camera. 

This was one of the Þrst things I did and I use it 
every time that I load up my housing. Not only 
does  it ensure I tighten everything up properly, it 
also ensures that I have a fresh battery in my 
camera; the largest memory card I have; the focal 
length is set to what I want (I canÕt change it once 
it is in the housing); image preview is on (I donÕt 
normally use this when shooting on land) and the 
autofocus is  set to my desired settings. Again, a 
control I canÕt change when the camera is sealed 
inside the housing. 

In the Field: Surf  Photography



After a number of successful lagoon based water 
shoots, I decided it was  time to hit the surf with 
my housing. 

To successfully take photographs in the surf, you 
need a broad skill set, which has nothing to do 
with photography. In short you need to:

1. Be a good ocean swimmer and be physically 
Þt;

2. You need to understand waves and wave 
dynamics;

3. You need to know how to read a surf break 
you have never been out at before and 
formulate a clear game plan, which covers  how 
you will get out into the surf break, where you 
will position yourself in the surf break, what 
affect the tide is having on the surf break, what 
visible hazards you can see in the surÞng line 
up and most importantly of all, how you will 
get back onto solid ground.

Assuming you have all these under your belt, the 
Þrst thing you will notice with a water housing 
once you enter the ocean, is  the fact you have this 
rather large object in your hand and swimming 
with it is quite different to swimming without it. 

The second thing you will notice, is  that to get 
good surÞng action shots, particularly when you 
are using a wide angle or Þsh eye lens, is that you 
have to be right in the impact zone and you have 
to be really close to your subjects. And I mean in-
your-face close.

Despite 25-years of bodyboarding and surÞng 
experience, I can say this felt very counter 

intuitive at Þrst. Basically, I had to put myself 
within harmÕs way (the impact zone) and get as 
close as I safely could to a bodyboarder who is 
going ßat chat on what are hollow, powerful  
waves breaking in a mere 3 feet of water over a 
razor sharp reef. 

This is where being comfortable swimming in the 
impact zone is  of paramount importance. The 
more surf time you have under your belt, the 
easier it will be to willingly swim into the impact 
zone to take photos. 

It was during my second surf photography 
session in the water that I realised I was 
becoming addicted to shooting from the water. 
Being in the impact zone was the place to be, so I 
just swam in there. And that is where I stayed for 
the entire two hours I was in the water. Having 
waves breaking right on top of me provided me 
with ample photo opportunities both above and 
below water. It also got me closer to the 
bodyboarders as they took off and pulled into the 
barrelling waves. 

Most of all, it was an incredible amount of fun. I 
donÕt think I have ever taken photographs where 
I have felt so involved in the medium. Surf 
photography feels as much about the 
environment as it does about actually taking 
photos. Having crystal clear waters, beautiful late 
afternoon light and powerful hollow waves just 
makes it that much more special. 

The photos in this issues  Lightbox were all taken 
with my new water housing. If you have an 
interest in surf based photography, feel free to 
drop me an email with any questions you may 
have.



Visiting New Zealand bodyboarder Dunken, pulling into a barrelling 
wave, Socials surf  break Rarotonga Cook Islands. Image #54521

Lightbox



Local bodyboarder Bird bodyboarding at Socials surf  break, Rarotonga, Cook Islands. Image #54595

Underwater view of  a bodyboarder deep in a barreling wave, Socials, Rarotonga, Cook Islands. Image #54568



The essence of  paddling: a boat, blade and the ocean. Female competitor in the 2011 Te Aito Race, Rarotonga. Image #52644

 Bodyboarder waiting for waves, Socials surf  break, Rarotonga, Cook Islands. Image #54583

Underwater view of  a bodyboarder waiting for waves, Socials surf  break, Rarotonga, Cook Islands. Image #54503



A barreling wave, Socials surf  break, Rarotonga, Cook Islands. Image #54776

A rainbow over a breaking wave, Socials surf  break, Rarotonga, Cook Islands, Image #54821



The essence of  paddling: a boat, blade and the ocean. Female competitor in the 2011 Te Aito Race, Rarotonga. Image #52644

Breaking wave and draining reef, Socials surf  break, Rarotonga, Cook Islands. Image #54911

Bodyboarder walking across a reef  with sea urchins, Socials surf  break, Rarotonga, Cook Islands. Image #54927



In Photographer Tools, I will share some tools I have found useful in running my business. Unless stated otherwise, I am 
not remunerated or paid in kind by any of the companies whose products I write about. Basically, I have found these tools 
useful and reliable and I am happy to share my experience using them.

The Problem:  You run multiple web sites and every time you travel for work or play, you have to go 
into each site and manually update your travel location, often on multiple pages. The more sites you 
have, the more time this takes. 

The Solution:  Enter the Pocket Locator. 

How it Works:
1. Sign up & activate your free Pocket-Locator account at www.pocket-locator.com
2. Paste a single line of  code into your web site
3. While on the go, update your location whenever you want.

In my case, I have two sites - www.thomaspickard.com and, www.myweddingphotographer.co.nz I have 
my location at the bottom of  each page on both sites and at the top of  the Contact page for each site. 

Before heading off to another location, I simply go to www.pocket-locator.com, log in and change my 
location. This  is then automatically pushed out to both my sites  and all the pages  where my location 
information is displayed. 

When I return to the ofÞce, I log back into www.pocket-locator.com and simply update my location. 
Voila! My new location is pushed out to both my web sites. Easy.

Photographer Tools: Pocket Locator
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